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BEPENICEDE GRIRTES 3 DDV L—FHBARINTVET, (RTINS 3 DDYL—RELT
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G EEICEEEIN. F—LAZIVFRAFICHRAZIA AENEZ Y FLY
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Cubase ES5/R  @EHR
Cubase ESS5/E 7HTZvUhR

* 77w 79 L—FiR (UG KR) I%. Cubase Al5, Cubase Al4, Cubase LE4 ZZFIBAD1I—H—iE%
WHRELLERTYT (2010 &£ 4 BEAE).

27)

Cubase 5 ¥V —X FhxHEEELLERER

Cubase 5

Cubase
Studio 5

Cubase

Essential 5

55 0S

Windows XP, Vista, 7* / Mac OS X 10.5.5, 10.6* (/N1 T U )
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